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Eva Rotenberg: Biota (2009) (uropferelse)
Daniel Beskow, klaver, og Paula Engel, accordeon

Mette Nielsen: Vandene (2009) (uropferelse)
Annemette Podenphandt og Nana Bugge Rasmussen, mezzo
Aleksander Andersen Nohr, bas
Inken Menck, obo, Magnus Koch, fagot, Daniel Eklund, bratsch,
Adam Stadnicki, cello, Gao Fan og Sebastien Aegerter, slagtaj
Dirigent: Frederik Stgvring Olsen

Christos Farmakis: Manchas de sangre (2009)
Jesper Olsson, klaver
Patric Samuelsson og Aleksander Wnuk, slagtaj

Benjamin de Murashkin: Lady Macbeth (2009)
Marie Grove Jgrgensen, sang
Jon Festirstein og Elsa Wikstrom, violin, Live Johansson, cello,
Anders Bjerregaard, kontrabas, Zhuyan Liu, harpe, Erica
Roozendaal, accordeon, Nadiya Kot, slagtej
Dirigent: Christoffer Nobin
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PROGRAMNOTER

Eva Rotenberg: Biota (2009)
1: Preeludium (pno + acc) — 2: Kanon (pno + acc) — 3: Bacteria (pno) — 4a: Fungi (pno) / 4b: Fungi (acc) — 5: Chromalveo-
lata (pno) — 6: Animalia (pno) - 7: Under overfladen (acc)

Eva Rotenberg

Mette Nielsen: Vandene (2009)
Teksterne brugt i dette stykke er fra ’"Den xldre Edda”. De er en del af en leengere fortelling, men her er al handling ska-
ret ud. Kun opremsningerne af Odins navne og navnene pd alle Vandene i verden er tilbage. Musikken er en collage af tre
elementer: ‘Odins musik’ med bassanger og strygere, ‘Vandenes musik’ med mezzosopraner, treblasere og marimba, og
opremsningerne af alle navnene med talestemmer og percussion.

Mette Nielsen

Grim jeg hed og Gangleri

Herjan og Hjelmberer,

Tekk og Tridi, Tud og Ud,

Helblindi og Har.

Sad og Svipal og Sanngetal,

Hertejt og Hnikar,

Bileyg, Baleyg, Bilvark, Fjilnir,
Grim og Grimnir, Glapsvid og Fjalsvid.
Sidhat, Sidskaeg, Sejrfader, Hnikud,
Alfader, Valfader, Atrid og Farmatyr;
med eet navn nevntes jeg aldrig
medens blandt folk jeg for.

Eikthyrnir hedder hjorten

pa Herfaders Hal,

han bider af Lerads lov
Detdrypper fra hans horn i Hvergelmir,
alle Vande valder deraf.

Sid og Vid, Sxkin, Ejkind og Svil,
Gunntro, Fjarm, Fimbultul,

Rin og Rendende, Gipul,

Gapul, Gamul, Gejrvimul

snor sig om Guders gods,

Tyn og Vin, Téll og Hall,

Grad og Gunntorin.

En hedder Vina, Vegsvin en anden,
en tredje Tjodnuma,

Nyt og Nat, Nann og Hrann,

Vid og Van, Vand og Strand,

Gjall og Lejpt, som lgber forbi
folk og falder til Hel.

Karmt og Armt og Kerlauger to
skal Tor vade tvars igennem
daglig, nar han drager til doms
ved Asken Yggdrasil;

thi Asernes Bro brender i lue,

de Hellige Vande hedes.

Christos Farmakis: Manchas de sangre (2009)
Blood. A vital liquid that flows in every life form, but still a terrifying sight when spilled. The images of bloodshed and
the bloodstain patterns created, would cause fear to most people. However, it is a very helpful tool for criminologists and
investigators to reconstruct a crime scene.
Bloodstain Pattern Analysis: is the examination of the shapes, locations and distribution patterns of bloodstains in a
crime scene, in order to provide an interpretation of the physical events which gave rise to their origin.
Through Manchas de sangre, (Bloodstains, in spanish), the listener is entering an imaginary crime scene, where the ima-
ges of blood and bloodstain patterns are translated into sounds, pointing out the feelings produced when looking at the
strange figures of blood, when being present at a place where a life was taken...

Christos Farmakis



Benjamin de Murashkin: Lady Macbeth (2009)
This mini-opera, composed for Marie Grove Jgrgensen’s Masters exam, uses Lady Macbeth’s lengthier passages from
Shakespeare’s Macbeth. The different scenes are set to music of a varying character, from the blazing rush of the opening
strings as Lady Macbeth talks her husband into killing the King, to the coldly sensual blanket chords underlying the
Lady’s meticulous details of murder. In the final section, the famous sleep-walking scene, every sentence is set to wildly
different music, giving the audience a taste of the insanity that is gripping the protagonist as she comes to grips with
what she has done.
Throughout the opera, the ensemble serves as a sort of channel, or medium, between Lady Macbeth’s inner world and
the audience. It plays a direct role in portraying this complex character, who on the one side is a loving wife, wanting the
best for her husband, and on the other a regicidal maniac, completely controlled by her lust for power. However, it is in
her guilt that her character shines through, and in the lament of her passing, at the end of the opera, the futility of her
ambition is realised.

Benjamin de Murashkin



