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PREFACE 
 

Curriculum Volume II, Teaching and Examination Regulations, contains a detailed description of the 
teaching and examination activities associated with a specific discipline/instrument. Curriculum 
Volume II is an appendix to Curriculum Volume I, which provides a general description of the aim and 
contents of the academy education as a whole.  

The curriculum has been laid down with authority in Danish Ministry of Culture Executive Order no. 
122 of 24/01/2025 on Study Programmes at the Academies of Music and the Opera Academy, which 
sets out the general guidelines governing the curriculum.  

All relevant information on teaching methods, examination forms, deadlines, etc., is available on the 
Academy's intranet under the general examination regulations.  

i.e.: “The Academies may offer an advanced post-graduate programme of 2 – 4 years duration, where 
exceptionally qualified students continue their studies within a field of specialization. The programme 
will be set at 120 – 240 ECTS points.” (Translation is not legally official, please refer to Danish ver-
sion).  

The 3-year conducting programme has as its purpose to qualify the student to work as a conductor 
at the highest artistic level.  

Exceptionally talented students may be granted an extra year’s teaching making a total of 4 years.  

The 3 year programme ends with a conducting exam. The 4 year programme ends with a debut con-
cert.  

The orchestral conducting programme consists of the following main areas which are described in 
more detail below:  

• Orchestral conducting including external practical training 

• Form-/structural analysis 

• Instrumentation/Practical instrument knowledge 

• Aural training 

• Vocal coaching 
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GENERAL RULES 
AUTHORITY 
The curriculum for the Advanced Postgraduate Diploma in Music is laid down under the authority of 
Executive Order no. 122 of 24/01/2025 concerning the Danish Academies of Music and the Royal 
Opera Academy in the area of the Danish Ministry of Culture. This curriculum applies to all current 
students enrolled after 01.08.2018. Students enrolled at an earlier time may be subject to transitional 
rules.  
 

ECTS 
The Advanced Postgraduate Diploma in Music (Orchestral Conducting) is a full-time course of study 
corresponding to 120-240 ECTS credits. 60 points in the European Credit Transfer System (ECTS) 
corresponds to one year of full-time studies. The programme is organised as a full-time study  
programme within a 3-4year timeframe.  
 

ENTRANCE REQUIREMENT AND ENTRY EXAMINATION  
The entrance requirement for the programme is a completed Master’s programme from an academy 
of music, or equivalent qualifications, and a passed entrance examination. The decision on whether 
to admit an applicant is taken by the Academy/Royal Opera Academy on the basis of a concrete as-
sessment of the applicant’s abilities and skills, undertaken by the Academy/Royal Opera Academy 
and one or more external moderators appointed by the Danish Ministry of Culture. The requirements 
of the music profession are also taken into consideration, as well as the need to attain an appropri-
ate balance of instruments and voices.  
 
Applicants who have concluded a Master’s or Soloist programme (Advanced Postgraduate Diploma) 
at the Academy or the Opera Academy can only be admitted to a new Master’s or Soloist pro-
gramme if a study place is vacant. The same applies to applicants who have been enrolled twice pre-
viously in a Master’s or soloist programme without having taken the final examination. 
 
INTERNATIONAL FEE-PAYING STUDENTS  
Prior to the commencement of studies, a legally binding agreement must be entered into between 
the Royal Danish Academy of Music and the student. (Contract determining the Conditions set for 
the Provision of Education for International Students at the Royal Danish Academy of Music.)  
 

TITLE AWARDED 
Graduates of the programme are entitled to use the Danish title solist (Speciale). The English-lan-
guage title is: Advanced Postgraduate Diploma in Music (special).  
 

SPECIAL CONDITIONS RELATING TO ENSEMBLES 
Ensembles may be admitted to the Advanced Postgraduate Diploma in Music programme. A sum-
mary of the permitted ensemble formats is published on the website. Ensembles are admitted as a 
whole, although the students are enrolled individually. In the case of leave of absence, resignation, 
sick leave, exchanges, etc., for one member of an ensemble, this will therefore have an effect on the 
study status of the other ensemble members, as described in more detail in an independent note. If 
there are applicants in the ensemble who have previously completed a soloist programme (Advanced 
Postgraduate Diploma), the other members of the ensemble may be admitted, and the ensemble as a 
whole may receive tuition at RDAM, provided that at least half of the members of the ensemble have 
not already completed the programme in the past. The non-admissible ensemble members take part 
in the course as visiting students who participate in the classes but are not enrolled in the pro-
gramme or awarded a diploma. If a student is already enrolled in RDAM, but has not completed his or 
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her soloist programme, the student, upon being admitted as part of an ensemble, will be given the 
choice of being admitted to the ensemble programme as an optional element within the student’s ex-
isting soloist programme, or of transferring to the ensemble programme, cf. the special note.  
 

EXAMINATION GUIDELINES  
Reference is also made to the applicable examination guidelines and guidelines for debut concerts in 
force at any given time, which can be found on the intranet. 
 
STRUCTURE OF THE PROGRAMME 
 
SCHEMA (ECTS and the study programme) 
 

ORCHESTRAL CONDUCTOR 
 

Fag/År 1. år 2. år 3. år 4. år 

Orchestral conducting  30 ECTS 30 ECTS  50 ECTS 50 ECTS 

External practical training 10 ECTS 10 ECTS 10 ECTS 10 ECTS 

Instrumentation including practical 
instrument knowledge 

5 ECTS 5 ECTS   

Form-& structural analysis 5 ECTS 5 ECTS   

Aural training 5 ECTS 5 ECTS   

Vocal coaching 5 ECTS 5 ECTS   

I ALT 60 ECTS 60 ECTS 60 ECTS 60 ECTS  

 

 

The marking                          indicates that the ECTS credits are triggered by certificate. 

The marking                         indicates that the ECTS credits are triggered by examination.  

The marking                         indicates the duration of the teaching.  
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PARTICIPATION IN ORCHESTRA AND ENSEMBLE PROJECTS AND  
UNSCHEDULED ACTIVITIES  
 
Requirements for Participation in Unscheduled Teaching and Projects 
 
All students at the Royal Danish Academy of Music (RDAM) are required to participate in rele-
vant orchestral and ensemble activities, as well as other professionally relevant projects organ-
ised by the Academy. 
 
To support the students’ broader academic and artistic development, the Academy places emphasis 
on student participation in teaching and projects that form part of RDAM’s overall educational mis-
sion. 

Accordingly, students are obliged to: 

• Take part in RDAM’s orchestral schools, orchestra projects, and other collaborative projects. 

• Participate in RDAM choir, chamber choir, chamber opera, etc. 

• Contribute to the PULSAR Festival and RDAM’s in-house new music projects, including par-
ticipation in the sinfonietta and various chamber ensembles. 

• Participate in the institution’s chamber music teaching, group classes, and chamber concerts 
organised by the relevant teacher. 

The head of the subject area determines which projects each student is required to participate in. 

Students enrolled in soloist programmes are additionally required to be available as section 
leader/soloists in relevant projects, such as those involving orchestras or other ensembles. This may 
also include leading sectional rehearsals, when necessary, either at the request of the conductor, the 
head of the subject area, or on their own initiative. 

Students who have completed their coursework and have postponed their last examination are re-
quired to participate in the above-mentioned projects. 

Based on the nature of the project and the student’s academic profile, the head of the subject area 
decides which projects the student must participate in. 

Failure to participate may result in sanctions. For further details, please refer to the relevant rules 
and regulations at www.dkdm.dk/intra. 
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ORCHESTRAL CONDUCTING 
(1st- 6th, possibly 7th-8th semester) 

Aim and content of the programme 

The aim of the study programme is to qualify the student to be able to independently select, organise 
and carry out the rehearsal and performance of a varied repertoire with various orchestral comple-
ments, ranging from large chamber ensembles (more than 13 musicians) to a standard symphony  
orchestra complement.  

The teaching encompasses conducting technique and score studies – including memorisation.  
The student is made familiar with the history and development of orchestral conducting. Students 
study and rehearse orchestral works from Baroque to contemporary.  

Prior to the conducting examination, the syllabus studied must include 40-50 works, of which at least 
10% must be representative of the 20th century. The instruction includes internships with profes-
sional orchestras (“External practical training”) and ensembles with whom the Academy has entered 
into agreements, as well as internships with the Academy orchestra and group examinations/orches-
tral studies. Students participate in master classes with guest conductors invited by the Academy, 
and support these with possible preparation of the Academy Orchestra and assistance at final re-
hearsals in order to obtain insight into the work of professional orchestral productions.  
 

Admission requirements for a potential 4th year and debut 

Only students who have completed 1st-3rd year of the soloist programme as orchestra conductor can 
be considered for an audition for a potential 4th year.  

The grade from the examination after 6th semester serves as audition grade for a potential 4th year.  

Students that wish to be considered for a 4th year must apply by April 1st at the latest along with the 
other applicants for the soloist programmes. There will not be a separate audition for the 4th year but 
the grade from the examination after 6th semester forms the basis of the audition. Only students that 
have received a 10 or a 12 as final grade at the 6th semester examination can be considered for a 4th 
year and a public debut concert. 

The application will be processed by the board of directors and its representatives along with the 
other applicants for the soloist programme in June. 

 

Rules for examinations and tests 

Proficiency test  

After the 4th semester.  

Examination content and materials 

The examination is in two parts:  

1 Practical orchestral conducting: After preliminary rehearsals (three rehearsals of 45 minutes 
each, as well as a dress rehearsal), a work is presented with an appointed orchestra, such as the 
first movement of Mendelssohn: Symphony no. 3, and accompaniment of a soloist in an aria with 
orchestral recitative, such as Susanna’s “Rose Aria” from Mozart: The Marriage of Figaro. The 
works are chosen in consultation between the student and the teacher.  

2 Conducting technique and score study (oral examination): A technical conducting analysis (prima 
vista) of a score such as Tchaikovsky: Suite of “The Nutcracker” or Brahms: Symphony no. 1.  
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Form of examination  

Practical examination and oral examination.  

Duration and scope 

60 minutes in all, including assessment.  

Moderation and assessment 

The examination is assessed by an internal moderator appointed by the Head of Department and the 
student’s own teacher.  

The examination grade awarded is Pass/Fail.  

The examination assessment takes the form of a written statement on the student’s level of profi-
ciency.  

Responsibility and deadlines  

The student’s teacher is responsible for selecting the tasks, taking into account the possibility of 
providing a solo singer, and for organising the examinations in consultation with the study admin-
istration and external partners.  

 

ORCHESTRAL CONDUCTING 

After the 6th semester.  

Examination content and materials 

In connection with the examination, the student submits a list of works rehearsed during study time, 
which is certified by the principal study teacher.  

The examination is in two parts:  

1. Practical orchestral conducting:  

Conducting of an appointed orchestra in works from three different stylistic periods:  

• One work must involve the accompaniment of an instrumental or vocal soloist, such as 
Mozart’s violin concerto in A major, or Strauss’ “Vier letzte Lieder”.  

• Another examination work must have a symphonic character, such as: Schumann’s 2nd 
symphony. 

• A third contemporary work representative of the post-1950 period.  

The examination works are selected in collaboration with the teacher.  

After three previous rehearsals, each with a duration of about three hours including a break, and a 
dress rehearsal, the examination is held in concert form.  

 

2. Conducting technique and score study:  

• A technical conducting analysis (prima vista) of a score outside the list of works rehearsed 
during the study, of a degree of difficulty corresponding to Bartók: Concerto for Orchestra.  
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• A technical conducting analysis of a score, chosen by the external examiner from the list of 
rehearsed works.  

Form of examination  

Practical examination and oral examination.  

Duration and scope 

Practical examination: 60 minutes, including assessment.  

Oral examination: 60 minutes, including assessment.  

Moderation and assessment 

The examination is assessed by the student’s teacher, an internal moderator and an external moder-
ator.  

The examination is assessed with a grade according to the currently applicable marking scale. 
Responsibility and deadlines 

The student’s own teacher is responsible for selecting the set assignment (part 1 of the oral exami-
nation in conducting technique and score study). 

The external examiner is responsible for selecting a work from the list of studied works (part 2 of the 
oral examination in conducting technique and score study). Notification of the selected examiners 
must be sent to the Study Administration no later than one week prior to the examination. 

The student’s own teacher is responsible for bringing all relevant scores to the oral examination.  

The student’s own teacher is responsible for organising the concert/examination, taking into ac-
count the possibility of providing a soloist, and for organising tests in consultation with the Study  
Administration and external partners.  

The Study Administration will post deadlines for registration for the examination and submission of 
the repertoire list.  

A repertoire list must be submitted to the Study Administration at least three weeks in advance of 
the examination.  

For examinations where the submission of written work is a prerequisite for participation in the prac-
tical/oral examination, the 1st of the 3 permitted examination attempts will be regarded used if the 
written material is not submitted on time. The student will automatically be assigned a new submis-
sion deadline within the same examination period, prior to the practical/oral examination. 
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PUBLIC DEBUT CONCERT 

After the 8th semester.  

Examination content  

The debut concert takes place with a professional symphony orchestra, and aims, in the finest man-
ner, to present the debut conductor to the professional musical world – including the press and 
agencies.  

Form of examination  

Practical examination.  

Duration and scope 

The maximum duration of the examination is 75 minutes of effective playing time. However, the pro-
gramme must always be of a sufficient duration to take the form of an independent concert.  

Moderation and assessment 

The concert is assessed by an external examiner who represents a highly degree of specialised 
knowledge in the relevant subject, and by an internal examiner, who must not be the student’s main 
subject teacher.  

The examination is assessed in accordance with Executive Order no. 1245 of 11 December 2009 on 
the Study Programmes at the Academies of Music and the Opera Academy.  

Responsibility and deadlines 

The student’s teacher is responsible for selecting the tasks, taking into account the possibility of 
providing a soloist, and for organising the examinations in consultation with the Study Administration 
and external partners.  

The repertoire list must be submitted at least three weeks in advance of the examination.  
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FORM-/STRUCTURAL ANALYSIS  
(1st-4th semester) 

 
Aim and content of the programme 

The aim is to develop the student’s ability to independently study a work’s formal principle, structure 
and underlying compositional ideas, in order thereby to be able to create a personal interpretation, 
on a sufficiently analytical basis, with which to communicate the composer’s intentions.  

In close interplay with the main subject complex, works are selected and subjected to in-depth analy-
sis in accordance with the objective description. Emphasis is placed on giving the student familiarity 
with the elements of the music and the possibility of assessing the relationship between the typical 
and the special in the compositional whole, as well as an understanding of the relationship between 
the material and its development, and the clarity to be able to weigh the details in relation to the 
whole.  

In addition to the works/movements that are directly related to the main subject, studies are also 
made of other works/work extracts that represent archetypes, ranging from the Baroque to the pre-
sent day.  

The teaching is organised on the basis of the repertoire plan drawn up by the main subject teacher 
for the academic year. The plan will be available at the beginning of the academic year.  

Prior to each semester, the teachers in Form and Structural Analysis obtain information from the 
teachers in the main subject complex regarding the conducting students’ curriculum in the main sub-
ject, and from the head of studies regarding the repertoire/season plans for the Academy ensembles 
(including the joint seminar).  

The teaching is provided to the first and second year jointly.  

 

Rules for examinations and tests 

Form-/structural analysis  

After the 4th semester  

Examination content and materials 

Thorough oral analysis of a work/movement that has not been studied during the study programme, 
but which has been selected on the basis of the works studied.  

Four hours are allowed for preparation.  

Form of examination  

Oral examination 
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Duration and scope 

45 minutes, including assessment.  

Moderation and assessment 

The examination is assessed by an internal moderator and the student’s own teacher.  

The examination is assessed according to the currently applicable marking scale.  

Responsibility and deadlines 

The internal moderator is responsible for selecting the examination task and submitting this to the 
Study Administration.  
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INSTRUMENTATION 
(1st-4th semester) 
 
 
Aim and content of the programme 

The aim of the subject is to familiarise the student with the sound universe and possibilities of the  
orchestra, and thereby develop the student’s ability to perceive the instrumental and compositional 
ideas contained in the score.  

 

Through an introduction to the development of the orchestra and instrumentation from the time of 
Viennese Classicism, through the Romantic and Late Romantic periods, to the classics of the twenti-
eth century and entirely new music, the student is made aware of the history of instrumentation and 
of how instrumentation is closely bound up with the style of a particular period, and often with a com-
poser’s personal style.  

By orchestrating and transcribing, students are given an insight into how to think and express them-
selves instrumentally and orchestrally.  

1. Instrument knowledge: Review of the possibilities and functions of the individual instruments.  

2. Score analysis: Exercises in the analysis of texture and ideas from, as far as possible, all 
style periods included in the repertoire.  

3. Studies in the history of the orchestra and instrumentation from Viennese Classicism to the 
present day.  

4. Written instrumentation tasks on the basis of the historical angle (e.g. a suitable Mozart piano 
piece, transcribed as Mozart might have done for the ‘Mozart Orchestra’, or Debussy for the 
‘Debussy orchestra’, etc.) or on the basis of one’s own interpretation of the music.  

5. Exercises in the reduction of scores to particella, and in instrumentation from particella to 
score. In addition, transcription tasks from a large to a smaller and/or different complement 
(e.g. string orchestra, wind ensemble or another orchestral form).  
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INSTRUMENTATION 

After the 2nd semester. Proficiency test.  

Examination content and materials 

Oral examination:  

1. Score analysis (one hour’s preparation time): The examinee describes the texture and ideas 
in a sequence from an orchestral work, of a level of difficulty corresponding to, for example, 
Berlioz: Symphonie Fantastique. 

2. Examination in the scope and function of the most common instruments of the orchestra (in-
cluding questions relating to transposition and bowing marks).  
 

Written examination:  

1. Writing of a score for classical orchestra on the basis of a submitted piano or chamber music 
original of a suitable short work from Viennese Classicism or the Romantic period (e.g. Mo-
zart, Beethoven, Schubert, Weber or Mendelssohn). The score is written to resemble the in-
strumentation style and orchestral treatment characteristic of the composer of the work or 
the time in which the composer lived. The instruments of the period are used (including natu-
ral horn and trumpets) and an orchestral complement.  
 

The task is set by the teacher.  

The written examination takes the form of a 48-hour home assignment.  

The written assignment is included as part of the oral examination, and must therefore be submitted 
prior to the date of the oral examination.  

Form of examination  

Oral examination. One hour of preparation time.  

Written home assignment. 48-hour task. 

Duration and scope 

Oral examination: 45 minutes, including assessment.  

Moderation and assessment 

The examination is assessed by an internal moderator and the student’s own teacher.  

The examination assessment takes the form of a written statement.  

The examination grade awarded is Pass/Fail.  

Responsibility and deadlines 

The student’s teacher is responsible for selecting the tasks.  
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INSTRUMENTATION 

After the 4th semester.  

Examination content and materials 

Oral examination:  

1. Score analysis (one hour’s preparation time): The examinee describes the texture and 
ideas in a number of difficult examples for a large orchestra. The level of difficulty should 
correspond to, for example, Bartók: Concerto for Orchestra. 

 

2. Examination in instrument knowledge, including detailed descriptions of the possibilities 
of the various instruments, the characteristics of the various registers, and knowledge of 
the secondary instruments within the various instrument groups.  

Written examination:  

1. Preparation of a score for a modern orchestra (large complement) on the basis of a sub-
mitted piano or chamber ensemble movement of a suitable shorter work (or work ex-
tract) from the Late Romantic period or early 20th century (e.g. Reger, Richard Strauss, 
Sibelius, Carl Nielsen, Debussy, Schönberg, Stravinsky or Bartók). The score is written to 
resemble the instrumentation style and orchestral treatment characteristic of the com-
poser of the work or the time in which the composer lived. Modern instruments are uti-
lised.  

The task takes the form of a two-week home assignment.  

The written assignment is included as part of the oral examination, and must therefore be submitted 
prior to the date of the oral examination.  

 

Form of examination  

Oral examination. One hour of preparation time.  

Written home assignment. Two weeks.  

Duration and scope 

Oral examination: 45 minutes, including assessment.  

Moderation and assessment 

The examination is assessed by an internal moderator and the student’s own teacher.  

The examination is assessed with a grade according to the currently applicable marking scale.  

Responsibility and deadlines 

The student’s teacher is responsible for selecting the tasks, which must be approved by the modera-
tor.  
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AURAL TRAINING  
(1st-4th semester) 

 

Aim and content of the programme 

Through dictation and repetition, correction, advanced rhythm and melody studies, combination ex-
ercises, score playing and notation practice, main subject-related aural training contributes to the 
development of a reliable musical ear, a well-developed sense of tempo and pace, and good auditory 
structuring and memory.  

The teaching includes dictation and repetition, correction, rhythmic recognition, melody reading and 
score playing.  

Other relevant disciplines may also be involved.  

 
Rules for examinations and tests 

Aural training  

After the 4th semester.  

Examination materials  

The examination consists of an oral examination and, if chosen, a written examination.  

 

Oral examination:  

1. Correction: One or more run-throughs of a shorter work of chamber music are compared 
with the score, which contains errors. The errors in the score may include errors in rhythm 
and pitch, tempo, phrasing or dynamics.  

2. Rhythm:  

2.1 A task from the musical literature that may contain oblique or varying time signatures, 
polyrhythms or metric modulation.  

2.2 A two-part combination task in which the upper voice is sung and the lower voice is 
clapped.  

3. Melody: An atonal or free tonal task from the musical literature, sung without accompani-
ment.   

4. Score playing: Performance of three-part task that can be notated in the alto and tenor clef 
as well as in descending B, A and F and G transposition, and ascending D and E flat transpo-
sition.  

5. Auditory analysis: The student chooses either 5.1 or 5.2 

5.1 Oral auditory analysis of a pre-recorded piano movement or functional harmonic analysis 
of a homophonic movement or 

5.2 Written examination in a single-part atonal dictation and a three-part polyphonic dictation no-
tated in the treble clef, alto or tenor clef, and bass clef.  
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Form of examination  

Written examination and oral examination.  

Duration and scope 

The oral examination has a total duration of 60 minutes, including assessment.  

If the student chooses the written assignment (5.2), it has  a duration of 30 minutes. 

60 minutes’ preparation time is allowed, with piano available, for the tasks in rhythm, melody and 
score playing.  

Moderation and assessment 

The examination is assessed by an internal moderator and the student’s own teacher.  

A single, combined grade is awarded under the applicable marking scale.  

Responsibility and deadlines 

The student’s teacher is responsible for setting the tasks for the written and oral examinations.  
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VOCAL COACHING  
(1st-4th semester) 
 

Aim and content of the programme 

The aim of the teaching is to develop the student’s abilities to rehearse repertoire with singers and 
reproduce the piano score.  

Emphasis is placed on developing the student’s ability to correct errors in text, rhythm, score inter-
pretation, intonation and phrasing, and on providing musical guidance and instruction. Work is also 
done with piano accompaniment of instrumental and vocal music.  

Work is done with score playing. During the study, the student must have played through at least ten 
works from different stylistic periods. Specific work is performed with reduction training and the 
guidance and correction of singers (rhythm, text, notes, intonation and phrasing). Work is done with 
piano accompaniment for instrumental concerts.  

 
Rules for examinations and tests 
 

Vocal Coaching 

Proficiency test.  

After the 2nd semester.  

Examination content  

1. A small scene/recitative aria is performed in which the vocal line is sung or marked by the 
student while playing the piano part.  

2. Vocal coaching of an appointed singer in a small opera/oratorio scene.  

Form of examination  

Practical examination.  

Duration and scope 

30 minutes, including assessment.  

Moderation and assessment 

The examination is assessed by the student’s own teacher and by an internal subject moderator ap-
pointed by the Department Head.  

The examination grade awarded is Pass/Fail.  

Responsibility and deadlines 

The student submits a list of all works studied during the academic year.  

The student submits a list of three works at least three weeks before the examination. From this list, 
the internal moderator selects a work for performance in the first part of the examination.  
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The student may obtain information on the work chosen by the moderator from the Study Admin-
istration on the weekday before the examination day.  

The two moderators jointly select the task for part two of the examination. The two moderators are 
jointly responsible for the presence of the allocated students.  

 

For examinations where the submission of written work is a prerequisite for participation in the prac-
tical/oral examination, the 1st of the 3 permitted examination attempts will be regarded used if the 
written material is not submitted on time. The student will automatically be assigned a new submis-
sion deadline within the same examination period, prior to the practical/oral examination. 

 

VOCAL COACHING 
 

After the 4th semester.  

Examination content  

1. The student submits a list of five opera scenes from various stylistic periods, jointly compiled 
by the student’s teacher and the student. From this list, the internal moderator selects two 
works for performance at the examination. The student is informed of the choice 48 hours 
before the examination. At the examination, the student plays the piano part and sings/marks 
the vocal line.  

2. With an allocated singer, the examinee performs a short duet scene in which cues/lines are 
sung/marked, and the allocated singer is corrected.  

The examinee is notified of the task selected by the moderators on the weekday before the exami-
nation.  

In the examination in vocal coaching, a piano score is used.  

Form of examination  

Practical examination.  

Duration and scope 

30 minutes, including assessment.  

Moderation and assessment 

The examination is assessed by the student’s own teacher and by an internal moderator appointed 
by the Department Head.  

A single grade is awarded in accordance with the currently applicable marking scale.  

Responsibility and deadlines 

The student submits a list of all works studied during the year.  

The student submits a list of five operatic scenes for use in the first part of the examination.  
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The student may obtain information on the work chosen by the moderator for the first part of the  
examination from the Study Administration 48 hours before the examination. The student may obtain 
information on the task chosen by the moderator for the second part of the examination from the 
Study Administration on the weekday before the examination day.  

For examinations where the submission of written work is a prerequisite for participation in the  
practical/oral examination, the 1st of the 3 permitted examination attempts will be regarded used if 
the written material is not submitted on time. The student will automatically be assigned a new sub-
mission deadline within the same examination period, prior to the practical/oral examination. 

 
The two moderators jointly select the tasks for the vocal coaching examination.  

The two moderators are jointly responsible for the presence of the allocated students.  
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